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Sergey Rachmaninov (1873 — 1943) PV B0 105 Prelude in B major, op. 32 No. 11 219

DDD/STEREO
24 Preludes for Piano T 74.47 Prelude in G sharp minor, op. 32 No. 12 2.27
i | Prelude in D flat major, op. 32 No. 13 4.50
Prelude in C sharp minor, op. 3 No. 2 3.47
Prelude in F sharp minor, op. 23 No. 1 3.07 Andrey Yaroshinsky, piano
Prelude in B flat major, op. 23 No. 2 3.18
Prelude in D minor, op. 23 No. 3 3.49 Recorded in Grand Hall of the Moscow Tchaikovsky Conservatory,
Prelude in D maijor, op. 23 No. 4 427 B
Prelude in G minor, op. 23 No. 5 349 Sound engineer: Anastasia Rybakova
Prelude in E flat major, op. 23 No. 6 2.39 Engineer: Anton Bushinsky
Prelude in C minor, op. 23 No. 7 2.27 L
Prelude in A flat major, op. 23 No. 8 3.14 Executive producer: Eugene Platonov
Prelude in E flat minor, op. 23 No. 9 2.01
Prelude in G flat major, op. 23 No. 10 3.38
Prelude in C major, op. 32 No. 1 1.14
Prelude in B flat minor, op. 32 No. 2 2.48
Prelude in E major, op. 32 No. 3 2.40
Prelude in E minor, op. 32 No. 4 5158
Prelude in G major, op. 32 No. 5 2.54
Prelude in F minor, op. 32 No. 6 .28
Prelude in F major, op. 32 No. 7 2.04
Prelude in A minor, op. 32 No. 8 1.53
Prelude in A major, op. 32 No. 9 2.33
Prelude in B minor, op. 32 No. 10 5.45 © & ® 2014 The Moscow Tchaikovsky Conservatory. All rights reserved
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he cycle of 24 preludes by Sergey Rachmaninov is one of the greatest symbols

of Russian piano music tradition. It is so much more than just a set of 24 musical

pieces, it is a collection of all the 24 keys, of 24 distinct shades and colours, of
24 images of the Russian soul itself. This is the music, whose intensity, love, and depth
of feeling know no bounds.

The Preludes echo the bells, the sound so undeniably close to any score of music
composed by Rachmaninov. The music takes us on a spellbinding journey from the
images of old wooden churches around the city of Great Novgorod in north-western
Russia where Rachmaninov spent his childhood, through the high skies filled with the
sounds of bells ringing, sounding like the tocsin in the dark and troubled times, all the
way to the very image of bells, with their ringing so strong, so resounding, so pure, that
is an overwhelming symbol of celebration and unity of the people.

The composer’s intention of creating a cycle of 24 preludes was not evident at first.
Rachmaninov wrote the Prelude in C sharp minor (Op. 3 No. 2) in 1892, when he was
just 19 years old, as a part of his Fantasy Pieces Op. 3. Ten preludes Op. 23 were cre-
ated in 1902 - 1903 and, finally, thirteen preludes Op. 32 were composed in 1910.
Eighteen years passed between the creation of the first and the last of the preludes,
but exactly the first prelude in C sharp minor truly unites the cycle, tying together all
the pieces - through the layers of musical, the imaginative and motivic development.
The crowning jewel or the cycle is the Prelude in D flat major (Op. 32 No. 13), that is
almost completely based on the intonations of the prelude Op. 3 No. 2, from the very
first one, that was rethought by Rachmaninov in major key. This allows us to talk about
the form of hidden variations, which brought the integrity of the cycle on a very special
level. Rather than using the principles laid out by Chopin in his preludes, and later by
Scriabin and Schostakovich in their cycles, Rachmaninov built his 24 Preludes as a
musical entity, as if it were a living musical organism with complex links within. A cer-
tain point of interest is the principle of pairing preludes into couples of major and
minor incarnations of the same key, placed in a row, that form a distinct pattern. These
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tonal couples are also linked by numbers in different opuses (Op. 23, No. 2 - Op. 32,
No. 2, Op. 23, No. 5 - Op. 32, No. 5), and create key arches that link the beginning
and end of both Op. 23 and the cycle as a whole. Finally, the invariable sequence of
major and minor keys is a factor of utmost importance.

To record the 24 preludes is to live a lifetime with and within this cycle. The genuine
grandeur of the music, the sincere love for it shared throughout the world, the endless
happiness that comes to the performer, - all this speaks clearly of the eternal mastery
of its genius creator, Sergey Rachmaninov.

Andrey Yaroshinsky

<>

ndrey Yaroshinsky. Born in 1986. In 2009 with highest possible regards com-
pleted his education in Moscow Tchaikovsky conservatory, class of People Artist
of Russia, Professor Vera Gornostaeva, and in 2013 completed his postgraduate
studies in conservatory, in class of Vera Gornostaeva and under the scientific guidance
of director of conservatory, Honored Art Worker of Russia, Professor Alexander Sokolov.
Also pianist is constantly working with renowned maestro Joaquin Soriano (Spain).
Laureate and winner of awards on numerous International competitions, includ-
ing International Chopin piano competition in Warsaw (Poland), Paloma O’Shea
Santander International piano competition in Santander (Spain), Arthur Rubinstein
in Memoriam in Bydgocsz (Poland), First prize-winner and owner of three special
prizes - best performance of Spanish music, best performance of Chopin and best
performance with orchestra - on International piano competition “PREMIO ITURBI”
in Valencia (Spain), First prize and London debut with Royal Philharmonic Orchestra
on International competition in Gabala (Azerbaidjan). Owner of Gold diploma of In-
ternational academy “PIANALE” (Germany), winner of Sommerakademie Mozarteum
Salzburg (Austria).



CD recordings of Andrey Yaroshinsky were released in Spain with the music of
Albeniz, Liszt and Rachmaninov, and on NAXOS label with piano music of Tchaikovsky.

Pianist has a busy schedule performing in Russia, Europe and USA, playing in pres-
tigious halls like Wigmore-hall in London, Salle Cortot in Paris, Grand hall of Moscow
conservatory, Tchaikovsky concert hall in Moscow, Palau de la musica in Valencia,
Auditorio Miguel Delibes in Valladolid, Teatro Massimo in Palermo, Cennedy-centre in
Washington, Auditorio Ciudad de Leon, Big hall of Mozarteum in Salzburg, Palacio de
Festivales in Santander and others.

Performed with orchestras of National Philharmonic of Ukraine, National Philhar-
monic of Poland, Symphonic orchestra of Valencia Philharmonic, Orchestra Real Fi-
larmonia de Galicia, Salzburg Chamber Soloists, International New Symphony
orchestra, National Symphony orchestra of Azerbaidjan, National Symphony orchestra
of Slovakia, State Academic Symphony orchestra of Russia, Symphonic orchestra of
Moscow conservatory and others.

Took part in many prestigious festivals, including Chopin festival in Wroclaw
(Poland), Salzburg International festival (Austria), Papaioannou International festival
(Greece), Rachmaninov festival in Kharkiv (Ukraine), “Bratislavskie Hudobnie Slavnosti”
in Bratislava (Slovakia), Gabala International music festival (Azerbaidjan), International
piano festival “Reino de Leon” (Spain), “Art-November” International festival and
others.

In 2000 - 2009 he was a scholarship-holder of Mstislav Rostropovich foundation
(Scholarship in the name of Heinrich Neuhaus)

Since 2009 he is an official Steinway artist.

Vera Gornostaeva characterized Andrey Yaroshinsky as “one of the most promising
pianists of new generation. He possesses a wonderful technique, strong performing
volition and exceptional musical memory. In his playing he combines nobleness, power
and intelligence”.

www.yaroshinsky.com

npenoann Ceprea BacunbeBuya PaxmMaHMHOBA - OAWH U3 BeNUYanLInX

CMMBOJIOB PYCCKOW GOpTenMaHHOM KynbTypbl. 310 24 TOHANbHOCTH,

24 uBeTa, 24 obpasa pycckoro cepaua. My3bika, B KOTOPOW cuna, Nto60Bb
1 rnybuHa YeN0BEYECKUX YYBCTB HE UMEIOT rpaHuL.

Mpentoaun HanoaHeHbl 06pa3amu KONOKOIbHOCTH, CTONIb 613KOM BCEMY TBOPYE-
cTBy PaxmaHuHOBa. OT TaMHCTBEHHOCTH 3BYKOBbIX 06PA30B CPeAM MOKPbITbIX MXOM Ae-
PEeBSAHHbIX LLePKBEN B OKPeCTHOCTAX HoBropoaa, rae PaxmaHMHOB NpoBen AETCTBO,
CKBO3b KOJIOKOJIbHbIE 3BOHbI, 3By4alle NoA06HO HabaTy B CTpallHbIE BDEMEHA, K KO-
JIOKOJIbHBIM 06pa3am BCenoriolatoWwen Cuibl U YACTOThI B IHA HAPOLHOIO eUHCTBA
1 NpasgHuKa.

HamepeHune KoMno3uTopa co3aath UMK U3 24 npentoanii noHayvany He 6bi10 oye-
BUAHbIM. [pentoaus cis-moll op. 3 N° 2 6bina HanucaHa B 1892 roay, Korga Paxma-
HUHOBY 6b110 19 neT, u nomelleHa B c60pHUK "lMbeckbli-daHTasun". 10 npentoaun, op.
23, 6bian co3gaHbl B 1902 - 1903 roaax, W, HakoHel, 13 npentoawii, op. 32, 6biin
HanucaHbl B 1910 roay. Mexay co3aaHnem NepBoii v NoCneAHeN Npeaonu nNpoLsio
18 net, HoO UMeHHO nepBasi Npentoana cis-moll 06beaANHAET LMKA, NPOHMKAs BO BCe
NNacTbl My3blKajbHOr0, 06pPa3HoOro, MOTUBHOIO Pa3BUTUS OCTabHbIX NPENAnIA. Bep-
LIMHOM, BeHYalollen uuk, saeasetcs npentoansa Des-dur, op. 32 N2 13, KoTopas 6yK-
BaJIbHO MOCTPOEHA Ha UHTOHaLMSAX NepBOV NpentoAnn. ITo0 N03BONASET FOBOPUTbL O
hopme CKpbITbIX BapUaLnii, UCNOAb30BaHHOW PaxMaHWHOBbLIM, M 00bEeAUHUBLIEN LIMKN
Ha COBEpLIEHHO 0CO60M YPOBHE. Bonpekn npuHuuny noctpoeHus npentoaun LWonexa,
a no3me - uuknoB CkpsabuHa u LLlocTakoBuya, PaxmaHWHOB BbICTPOWUA CBOM 24 npe-
JIIOANMN KaK eIMHbIA My3blKaibHbIA OpraHu3M C MHOXECTBOM CBSI3€M BHYTPU Hero. UH-
TepeceH onpesesEHHbIN NPUHLKAN NaPHOCTU NPENOANIA, 60/bIWNHCTBO U3 KOTOPbIX
00beJMHEHbI B Mapbl 0HOMMEHHbIX TOHAAbHOCTEN, PACNONOKEHHbIX NoAPAA. TakkKe
OHW cBSA3aHbl HOMepamu B onycax (op. 23 N2 2 - op. 32 N2 2, op. 23 N2 5 - op. 32
N 5), M co3aaloT TOHabHLIE apKK N0 KpasM onyca 23 W LMKAA B LieI0OM. BamkHbIM
AB/IAETCA HEM3MEHHOE NPOTUBOMOCTAB/IEHME MaKopa U MUHOpa.
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3anucatb 24 npentoaun - CI0BHO NMPOKMTD LIENYIO KU3Hb BMECTE C 3TUM LIUKIOM.
MCTUHHOE Bennyme My3blkM, 6e3rpaHuyHas B CBOEN UCKPEHHOCTU Nt060Bb K HEN BO
BCEM MUPE, CHACTbE OT €€ UCMOJIHEHUS — BCE 3TO FOBOPUT 0 6ECKOHEYHOM MacTepcTBe

reHusi, uma Kotopomy - Cepreit PaxMaHMHOB.
AHApen SIpoLWnHCKMI

HApeW pownHckuii pogunca B 1986 rogy. B 2009 rogy ¢ 0TanuMeM OKOHYMN
MoCKOBCKyI ocyaapCTBEHHY KOHcepBaTopuio uMm. M.1. YalKkoBcKoro, a B
2013 acnupaHTypy, no knaccy HapoaHoii aptuctku Poccuu, npodeccopa Bepbl
[opHOCTaeBOW M MOA Hay4HbIM PYKOBOACTBOM PEKTOPa KOHCEPBATOPUM, 3aChyHeH-
Horo aestens uckyccts Poccuiickoi ®eaepauun, npodeccopa Anekcanapa Cokonosa.

TaKie nMMaHWUCT COBEPLLEHCTBOBAA CBOE MacTEPCTBO M0J4 PYKOBOACTBOM WU3BECT-
HOr0 UcmaHcKoro nuaHucta XoakuHa CopuaHo (Mcnanus).

JNaypeat 1 ob6nagatenb Harpaz MHOrUx MexayHapoaHbIX KOHKYPCOB - B TOM YuC/e
KoHkypca ®pepepuka LLloneHa B Bapwasge (Monblwa), Paloma O’Shea International Piano
competition B CaHtaHaepe (Mcnavus), namatm Aptypa PybuHwrteliHa B bbiarowe
(Monbwa), | npemusa 1 TpK cneuuanbHbIX NpU3a - 3a Jyyliee UCNONHEHUE UCMaHCKON My-
3blkK, Npou3BeaeHnit ®. LlloneHa v KOHLEPTa C OPKECTPOM — Ha MEXAYHAPOAHOM KOH-
Kypce “PREMIO ITURBI” B BaneHcumn (Mcnanusi), naypeat | npemun c npaBom
[ne6roTMpoBath B JIoHAoHe ¢ KoponeBckum PrnapMoHUYECKUM OPKECTPOM MEKAyHAPO/-
HOro KOHKypca nuaHucToB B Mabane (AsepbaimkaH). O6nagatenb 3010T0ro AMnaoMa
MeayHapogHou akagemuu “PIANALE” (Tepmanus), nobeautens MexayHapogHow JletHen
Akazemuu (International Sommerakademie Mozarteum Salzburg) B 3anbu6ypre (ABCTpus).

B WcnaHuu 6bin BbIMyLLEH AUCK NMaHKUCTa C My3blKOM AnbbeHuca, Jincta n Paxma-
HUHOBa, Ha niei6ne NAXOS BoinyweH AucK A. SIpOWMHCKOro ¢ GopTenUaHHbIMU Npo-
nspeaeHnsamu M.U. HYaiKkoBCKoOro.

[naHncT MHoro KoHuepTupyet B Poccun, EBpone u AMepuKe, BbICTynas B TaKUX
NPECTUKHBIX 3anax, Kak bonbluoi 3an MockoBckon KoHcepBaTopuu, KoHLEpPTHLIN 3an
um. M.1. Yaitkosckoro, Wigmore-hall B JlongoHe, Salle Cortot B Mapuke, Palau de la
musica B Banencuu, Auditorio Miguel Delibes B Banbsgonuge, Teatro Massimo B
MNanepmo, Cennedy Centre B BawwuHrtoHe, Auditorio Ciudad de Leon, bonbwoi 3an
MouapTeyma B 3anbuobypre, Palacio de Festivales B CaHTaHzepe.

BricTynan ¢ opkectpamu HauuoHanbHoi dunapMoHUKU YKpauHsl, HaumoHanbHoM
dunapmonum Monbwu, CUMOOHNYECKUM OPKECTPOM BaneHcuickon dunapmoHum,
Orchestra Real Filarmonia de Galicia, opkectpom Salzburg Chamber Soloists, Inter-
national New Symphony Orchestra, HaunoHanbHblM CUMGOHMYECKUM OPKECTPOM
Asepb6aiigkaHa, FocynapcTBeHHbIM AKageMuyeckum CUMGOOHUYECKUM OPKECTPOM
Poccumn mum. E. CBetnaHoBa, CumdoHMYeCKUM opKecTpoM MOCKOBCKOW KOHCepBaTo-
puu U ap.

[puHUMan y4acte BO MHOTUX MEXAYHAPOAHbIX MYy3blKabHbIX GECTUBaNsX: UM.
®. lWoneHa B r. Bpounas (Monbwa), 3anbubyprckom MexayHapoaHom ®ectuBane
(ABcTpus), um. NananoarHo B r. Kasana (Mpeuust), um. C. PaxmaHWHOBa B I'. XapbKOB
(YKkpauHa), “Bratislavskie Hudobnie Slavnosti” B bpatucnase (CnoBakus), MexayHa-
pogHom ab6anuHCKOM My3blKanbHOM decTuBane (A3epbaiaxaH), uMm. Ysepa lammu-
6einn B bary (AsepbangxaH), MexayHapogHoMm dGopTenuaHHoM dectusasne “Reino
de Leon” B . JleoH (McnaHus), MexayHapoaHom ®ectuBane «Apt-Hosi6pb» B Mockee
u ap.

C 2009 ropa siBnsercs oduumanbHbIM apTucTom dupmbl Steinway & Sons.

M3 xapaKTepuCTUKM My3blKkaHTa, JaHHOM eMy Bepoii FopHocTaeBoi: «AHapen Apo-
LWIMHCKMUI ABNSIETCS OAHUM M3 Haub0see APKUX MMAHUCTOB HOBOrO NoKosneHus. O6na-
[laeT NpeKpacHbIMU BUPTYO3HBIMU JaHHbIMU, UCMOJHUTEIbCKOWM BONIEW, NPEKPACHOW
MY3blKaibHOW NamATbl0. B ero MaHepe UCNOHEHUS COYeTaTCs cuna, 61aropoAcTso
N UHTEJUIUTEHTHOCTb.

www.yaroshinsky.com
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C.B. PaxmaHuHOB (1873 — 1943) Mpenioas ci maxop, 0p. 32 Ne 11 2.19

DDD/STEREO

24 Mpenoanu 4nst GopTenuaHo TT: 74.47 lpentoaus conb-ane3 MuHop, op. 32 N2 12 2.27
Mpentoaus pe-6emonb maxop, op. 32 N° 13 4.50
Mpentoaus fo-aues MuHop, op. 3 N2 2 3.47
Mpentoaus da-anes MuHop, op. 23 N2 1 3.07 AHApeWn ApolUMHCKUIM, dopTennaHo
Mpentogus cu-6emonb maxop, op. 23 N2 2 3.18
Mpenioaus pe MuHop, op. 23 Ne 3 3.49 3anucaHo B bosnbliom 3ane MOCKOBCKOM rocyapCTBEHHOM KOHCEpPBaTOPHM
Mpeniodibe Mamop’ Op. 23 Ne 4 4'27 um. T.1. YaikoBcKoro B uioHe 2013 rosa
penioaus conb MuHop, op. 23 N° 5 349 3ByKopexuccep: AHacTacusa Poi6akosa
Mpentoans Mu-6emonb Maxop, op. 23 N2 6 2.39 UHyeHep: AHTOH BYLIMHCKNIA
MacTepuHr: AHactacus PeibakoBa

penioans Ao MAHOP, 0p. 23 Ne 7 2.27 McnonuutenbHbIn npogocep: EBreqnii MnatoHos
Mpentogus na-6emons maxop, op. 23 N2 8 3.14
Mpentogus Mu-6emonb MUHOP, op. 23 N2 9 2.01
Mpentogus conb-6emonb Maxop, op. 23 N2 10 3.38
Mpentogus go maxop, op. 32 N2 1 1.14
Mpentogus cu-6emosnb MUHOP, op. 32 N2 2 2.48
Mpentogus mu maxop, op. 32 N2 3 2.40
lMpentogus My MuHOp, op. 32 N2 4 5158
Mpentogus conb maxop, op. 32 N2 5 2.54
Mpentogus da muHop, op. 32 N° 6 .28
lMpentogus da maxop, op. 32 N2 7 2.04
Mpentogus ng MuHop, op. 32 N¢ 8 1.53
lpentogus na maxop, op. 32 N2 9 2.33
Mpentogus cu muHop, op. 32 N2 10 5.45 © & ® 2014 MockoBcKas rocyaapcTeHHas KoHcepsaTopus M. .M. YaiikoBckoro.
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